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Abstract

Bengali poetry has undergone significant transformations over the past century, reflecting the shifting
philosophical, literary, and socio-political landscapes of the region. This study focuses on a comparative analysis of
modernism and postmodernism in Bengali poetry, examining their distinct stylistic, thematic, and ideological
characteristics. While modernist poetry in Bengal, spearheaded by figures like Jibanananda Das, Buddhadeb Basu,
and the Kallol movement, was deeply influenced by existentialism, psychological depth, and urban alienation,
postmodernist poetry, seen in the works of Shakti Chattopadhyay, Malay Roy Choudhury, and the Hungry
Generation, introduced fragmentation, irony, intertextuality, and subversion of literary traditions.

This study will focus on a single key parameter—poetic structure and form—to investigate the evolution of Bengali
poetry from structured modernist expressions to fragmented, experimental postmodernist forms. By Analysing the
use of free verse, stream of consciousness, surrealistic imagery, and intertextuality, the study seeks to highlight how
poetic structure itself became a medium of philosophical and artistic shifts. The findings will contribute to a deeper
understanding of how modernist constraints gave way to postmodernist liberation, reshaping Bengali literary
aesthetics.

Keywords: Modernism, Postmodernism, Bengali Poetry, Poetic Structure, Free Verse, Krittibas Group, Hungry
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1. Introduction

1.1 The Evolutionary Arc of Bengali Poetry

Bengali poetry has long been a fluid and evolving literary tradition, shaped by historical transformations, cultural
movements, and intellectual discourses. From the lyrical devotion of medieval Vaishnava poets to the humanist
universalism of Rabindranath Tagore, Bengali poetry has continuously reinvented itself, responding to changing
socio-political landscapes and aesthetic ideologies. However, the early 20th century marked a decisive shift, as a
new generation of poets sought to break free from romantic idealism and engage with the complexities of the
modern human condition.

The emergence of modernist Bengali poetry in the 1920s and 1930s was a radical departure from the romantic and
nationalist traditions of Tagorean poetics. It embraced a darker, introspective tone, reflecting the anxieties of a world
disrupted by colonialism, war, industrialization, and existential uncertainty. Influenced by European literary
movements such as Symbolism, Imagism, and Existentialism, modernist poets explored psychological depth,
fragmented consciousness, and urban alienation, forging a new poetic idiom that was both personal and universal.
However, as the mid-20th century gave way to the late 20th century, the very foundations of modernist aesthetics
were called into question. The postmodernist wave in Bengali poetry emerged as a direct challenge to the structured
experimentalism of modernism, rejecting fixed literary conventions and embracing radical playfulness,
intertextuality, linguistic fragmentation, and metafictional subversion. Postmodern Bengali poets, particularly those
associated with the Hungry Generation movement and the Kirittibas group, introduced a spirit of rebellion,
dismantling poetic hierarchies and rejecting the notion of a singular, unified poetic voice.

1.2 From Modernism to Postmodernism: The Transformation of Poetic Form

While modernism and postmodernism share a spirit of experimentation, their approaches to poetic form and
structure differ significantly. Modernist poetry, despite its existential questioning and thematic complexity, often
retained a disciplined structure, incorporating controlled free verse, carefully curated imagery, and a sense of poetic
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craftsmanship. Poets like Jibanananda Das used innovative metaphors and dreamlike landscapes, yet their verses
remained formally cohesive, guided by a sense of poetic integrity.

In contrast, postmodernist Bengali poets deconstructed form itself, embracing chaotic structures, linguistic ruptures,
absurd juxtapositions, and anarchic textual play. Poets such as Shakti Chattopadhyay, Malay Roy Choudhury, and
Nabarun Bhattacharya deliberately shattered traditional poetic aesthetics, using collage techniques, cultural
references, and unstructured rhythm to create a dynamic, self-aware poetic experience. Intertextuality, irony, and
fragmentation became dominant postmodernist tools, as poets sought to expose the instability of meaning and
question the authority of poetic language itself.

1.3 The Scope of This Study
This research undertakes a comparative analysis of modernism and postmodernism in Bengali poetry, with a
particular focus on poetic structure and form. While previous studies have explored the philosophical and thematic
aspects of these movements, there remains a gap in scholarly discourse regarding how poetic form itself evolved as a
site of artistic rebellion and innovation.
Rather than broadly addressing the historical evolution of ideas, this study will:
e Analyse how modernist poets structured their verses to reflect psychological realism, existential crises, and
urban solitude.
e Examine how postmodernist poets dismantled poetic conventions, using disorder, linguistic pastiche, and
self-referential play to challenge notions of authorship, meaning, and artistic authority.
o Identify the aesthetic and structural ruptures that define the transition from modernist coherence to
postmodernist chaos.
By focusing on the transformation of poetic form, this study will provide a unique perspective on how Bengali
poetry has continuously redefined itself, moving from the structured introspection of modernism to the anarchic
playfulness of postmodernism.

1.4 Significance of the Study
Understanding the structural evolution of Bengali poetry is essential for situating it within global literary modernity.
By tracing the movement from metrical control to free-flowing experimentalism, this research will:

e  Offer a deeper literary and aesthetic understanding of Bengali poetry’s shifting artistic paradigms.

o Highlight the interplay between global literary theories and the local cultural expressions of Bengal.

e Contribute to broader comparative literary studies, demonstrating how poetic form serves as an index of

historical and intellectual transformations.

Through this investigation, the study aims to illuminate the rich complexity of Bengali poetic innovation, providing
insights not only for literary scholars but also for poets, critics, and cultural theorists engaged in the study of South
Asian modernist and postmodernist literature.

2. Objective of the Study

Poetry, as an art form, has always been deeply intertwined with historical shifts, philosophical explorations, and
aesthetic innovations. The transformation of Bengali poetry from modernism to postmodernism was not merely a
change in themes or subject matter; it was a structural redefinition, a fundamental departure from the controlled,
introspective expressions of modernism to the playful, fragmented, and often chaotic landscape of postmodernist
experimentation.

This study seeks to Analyse the evolution of poetic structure in Bengali poetry, tracing how the rigid, metrical forms
of modernist poetry gradually gave way to the disrupted, fragmented, and intertextual nature of postmodernist verse.
Rather than focusing solely on thematic concerns, this research highlights form as the primary lens, investigating
how structural shifts in poetry mirror broader literary and philosophical movements.

The core objectives of this study are:

2.1 Examining the Structural Discipline of Modernist Poetry
e  Metrical Precision and Controlled Free Verse
o Modernist Bengali poetry, particularly from the 1920s to the 1960s, largely retained metrical
structures and an adherence to controlled form, even as it explored complex psychological themes.
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o Poets such as Jibanananda Das, Buddhadeb Basu, and Amiya Chakravarty navigated
existentialism, alienation, and fragmented consciousness while still maintaining structural integrity
and rhythmic cohesion.

o This study will assess how modernist poets employed metrical constraints, rhyme schemes, and
tightly structured free verse as tools for introspection and existential inquiry.

2.2 Investigating the Disruption of Structure in Postmodernist Poetry
e Fragmentation, Free Verse, and Structural Rebellion

o By the 1960s and beyond, Bengali poetry experienced a radical break from its modernist
predecessors, as poets such as Shakti Chattopadhyay, Malay Roy Choudhury, and Nabarun
Bhattacharya shattered traditional structures and embraced free-flowing, chaotic, and fragmented
poetic forms.

o The Hungry Generation poets and the Krittibas movement deliberately rejected metrical control,
introducing jarring syntactic breaks, disrupted narrative flows, and intertextual layering as part of
their aesthetic rebellion.

o This study will explore how postmodernist poets dismantled formal constraints, choosing instead
to create poetry that was self-referential, multi-layered, and structurally unpredictable.

2.3 Poetic Structure as a Reflection of Literary and Philosophical Shifts
e  From Existential Order to Postmodern Chaos

o The transition from modernist coherence to postmodernist fragmentation was deeply rooted in
philosophical upheavals.

o Modernist poets, influenced by existentialism, symbolism, and psychological realism, often sought
to create meaning through introspection, even within fragmented perspectives.

o Postmodernist poets, on the other hand, challenged the very idea of stable meaning, embracing
absurdism, irony, and non-linearity in both form and content.

o This research will examine how structural disruptions in poetry echo broader intellectual
maovements, such as poststructuralism, deconstruction, and intertextual theory.

2.4 Understanding How Structural Transitions Redefine Poetic Expression
e The study aims to situate Bengali poetry within the global context of modernist and postmodernist literary
traditions.
¢ By Analysing how changes in poetic structure symbolize deeper artistic and intellectual movements, this
research will bridge the gap between form and philosophy, demonstrating that poetic evolution is not
merely an aesthetic choice but a reflection of shifting worldviews.
Through this structural analysis, the study will offer insights into how poetic form itself becomes a medium of
literary revolution, enabling poetry to adapt, subvert, and redefine itself across generations.

3. Research Question
Exploring the Structural Paradigm Shift in Bengali Poetry
To achieve the objectives outlined above, this study will focus on the following central research question:
How did the transformation of poetic structure from modernism to postmodernism redefine Bengali poetry, and
what role did fragmentation, free verse, and intertextuality play in this transition?
By addressing this question, the research will:
e Analyse formal innovations in modernist and postmodernist poetry, mapping the shifts in structure, rhythm,
and composition.
e Examine fragmentation, free verse, and intertextuality as core mechanisms of postmodern poetic
subversion.
e Evaluate how these formal transitions influenced poetic meaning, reader engagement, and artistic
interpretation.
This research will provide a detailed exploration of poetic form, offering a technical yet insightful perspective on
how modernist structural constraints gave way to postmodernist liberation, reshaping the aesthetics of Bengali
poetry.
Conclusion: Why This Research Matters
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By focusing specifically on poetic structure, rather than broadly addressing philosophical or thematic concerns, this
study will provide a precise, methodical analysis of literary transformation. Understanding how Bengali poetry
evolved from the structured introspection of modernism to the chaotic playfulness of postmodernism will contribute
to a deeper appreciation of poetic experimentation, revealing how form is just as crucial as content in shaping
literary history.

This investigation is not merely a chronological documentation of poetic shifts—it is a critical inquiry into how
poetry reinvents itself, dismantles its own foundations, and continuously redefines artistic expression.

4. Methodology

This study employs a qualitative research approach, combining textual analysis, comparative literary criticism, and
historical contextualization to examine how poetic structure transformed from modernism to postmodernism in
Bengali poetry. By Analysing structural elements such as meter, rhyme, syntax, free verse, fragmentation, and
intertextuality, the study aims to uncover the evolution of poetic aesthetics and how these changes reflect deeper
philosophical and artistic shifts in Bengali literature.

The methodology is designed to balance textual rigor with historical insight, ensuring that both the artistic evolution
and the socio-cultural influences on poetic form are systematically explored.

4.1 Data Collection Methods
To ensure a comprehensive examination of poetic structure, the study incorporates both primary textual analysis and
secondary critical sources.

Primary Textual Analysis
A close reading of major modernist and postmodernist Bengali poems will be conducted, with a focus on:
e  Structural elements such as rhyme, meter, syntax, and fragmentation.
o Deviations from traditional forms, exploring how modernist poets maintained formal coherence while
postmodernist poets embraced disruption and chaos.
e  Shifts in poetic rhythm and lineation, particularly the move from metrical verse to unstructured free verse.
The following poets and their works will be examined:
Modernist Bengali Poets (1930s—1960s)
e Jibanananda Das: Surrealist imagery within structured verse, poetic introspection, and dreamlike
sequences.
¢ Buddhadeb Basu: Precision in metrical form, use of introspective and psychological depth.
e Sunil Gangopadhyay: Transitional figure between modernism and postmodernism, blending structure with
thematic experimentation.
Postmodernist Bengali Poets (1960s—Present)
e Shakti Chattopadhyay: Rejection of structured verse, abstraction, fluid imagery.
e Malay Roy Choudhury (Hungry Generation): Radical disruption of poetic norms, use of stream-of-
consciousness, shock aesthetics.
e Nabarun Bhattacharya: Intertextuality, surrealism, and chaotic structuring, blending prose and poetry to
challenge literary conventions.
This primary textual analysis will map the transition of poetic structure, providing a direct comparison between
modernist discipline and postmodernist fragmentation.
Secondary Sources
To supplement the primary textual analysis, the study will review critical essays, literary analyses, and historical
accounts of modernism and postmodernism in Bengali poetry. This includes:
e Reviewing scholarly articles and critiques of major Bengali poets to understand contemporary reception
and interpretation of their works.
e Analysing literary manifestos and polemics from the Kallol group (modernism) and the Hungry Generation
movement (postmodernism).
o  Exploring Western literary influences, particularly:
o T.S. Eliot and Ezra Pound — Influence on modernist formal discipline and poetic experimentation.
o Baudrillard and Derrida — Postmodernist deconstruction of meaning and intertextual
fragmentation.
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This comparative framework ensures that the study is not only rooted in Bengali literary traditions but also
connected to global literary movements.

4.2 Data Analysis Techniques
To interpret structural changes in poetic form, this study will employ comparative poetic analysis and thematic
structural analysis, emphasizing how these elements evolved across literary movements.
Comparative Poetic Analysis
e  Contrasting formal structures in modernist and postmodernist poetry, focusing on:
o Meter and lineation — The shift from structured forms to open-ended, fragmented poetry.
o Syntax and rhythm — The gradual erosion of poetic control and increasing reliance on spontaneity
and improvisation.
o Poetic devices — The changing role of metaphor, symbolism, and surrealism in both movements.
o Identifying recurrent poetic devices that mark the transition from structured modernist expression to
fragmented postmodernist aesthetics.
Thematic Structural Analysis
e  Examining how the breakdown of structure aligns with postmodernist rejection of fixed meaning.
e Assessing how poets used form to challenge existing literary conventions:
o Jibanananda Das and Buddhadeb Basu’s controlled precision vs. Malay Roy Choudhury’s
anarchic poetic rebellion.
o Sunil Gangopadhyay’s transitional free verse vs. Shakti Chattopadhyay’s radical abandonment of
narrative coherence.
This analytical approach will ensure that poetic form is explored as a reflection of larger literary and philosophical
transformations.

4.3 Sample Selection and Framework
The study selects a representative sample of poems that best illustrate the transition from modernist to postmodernist
structures.
Modernist Bengali Poets (1930s—1960s)

e Jibanananda Das: “Banalata Sen” — Balancing surrealist imagery within structured free verse.

¢ Buddhadeb Basu: “Ei Shohore” — Metrical precision with existential themes.

e Sunil Gangopadhyay: ‘“Kothay Alo” — A bridge between modernist coherence and postmodernist

ambiguity.

Postmodernist Bengali Poets (1960s—Present)

e Shakti Chattopadhyay: “Kolkatar Jishu” — Abandonment of metrical constraints, experimental abstraction.

e  Malay Roy Choudhury: “Stark Electric Jesus” — Shock-driven stream-of-consciousness poetry.

e Nabarun Bhattacharya: “Ei Mrityu Upatyaka Amar Desh Na” — Chaotic structure, blending of prose and

poetry.

By systematically Analysing poetic form, this study will illuminate the structural rebellion that marked the transition
from modernism to postmodernism in Bengali poetry.
Conclusion: Why This Methodology Matters
This research methodology ensures a precise, technical, and comparative approach, focusing on poetic structure as a
site of literary evolution. By engaging in detailed textual analysis, cross-referencing critical sources, and using
comparative frameworks, the study will provide a rigorous examination of how poetic form itself became a
battleground for artistic revolution.
Rather than treating modernism and postmodernism as merely thematic movements, this research will highlight their
formal distinctions, demonstrating how poetry constantly reinvents itself through structural transformations.

5. Expected Outcomes

This study aims to provide a comprehensive understanding of the structural evolution of Bengali poetry from
modernism to postmodernism, focusing on the transformation of form, meter, syntax, and poetic devices. By
concentrating on poetic structure rather than broad thematic concerns, the study seeks to offer a precise, technical,
and comparative analysis of literary innovation. The findings will contribute to a deeper appreciation of how poetic
form itself becomes a tool of literary rebellion and artistic reinvention.
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5.1 Understanding the Structural Divide: Order vs. Chaos in Poetic Form
One of the most significant expected outcomes of this research is the clear delineation of structural differences
between modernist and postmodernist Bengali poetry. This study will:

e Establish how modernist poets such as Jibanananda Das and Buddhadeb Basu experimented with
psychological depth and surreal imagery, while still maintaining a sense of controlled structure, rhythmic
consistency, and metrical integrity.

e Demonstrate how postmodernist poets, particularly Shakti Chattopadhyay, Malay Roy Choudhury, and
Nabarun Bhattacharya, completely dismantled poetic conventions, opting for fragmented syntax, abrupt
line breaks, linguistic dissonance, and anarchic free verse.

e Analyse how modernist poetry used structure to explore existential themes, while postmodernist poetry
rejected structure itself as a critique of meaning, order, and literary authority.

By examining these formal contrasts, this study will reveal how poetic structure became a reflection of literary,
artistic, and philosophical upheavals, transforming Bengali poetry into a site of continuous experimentation and
reinvention.

5.2 Reevaluating Bengali Modernism and Postmodernism: Form as a Site of Rebellion
This research will challenge conventional interpretations of Bengali modernism and postmodernism by emphasizing
poetic form as a central site of literary revolution. Key insights include:
e Showcasing how poetic form itself became a site of artistic rebellion, rather than merely serving as a
medium for thematic or ideological concerns.
o Demonstrating that modernism was not entirely rigid, as poets like Sunil Gangopadhyay acted as
transitional figures, blending structured modernist form with emerging postmodernist tendencies.
e Establishing postmodernist poetry as not merely a rejection of modernism, but as a continuation of
modernist experimentation, taken to its most radical extreme.
By foregrounding structural and stylistic evolution, this study will provide a more nuanced understanding of
modernism and postmodernism, moving beyond simple chronological divisions to Analyse how poetic innovation
shaped Bengali literary history.

5.3 Mapping Global and Local Influences: The Interplay of Western and Bengali Aesthetics
Bengali poetry has always been deeply influenced by global literary movements, and this research will demonstrate
how:

e Western modernist aesthetics (T.S. Eliot, Ezra Pound, and W.B. Yeats) influenced Bengali poets like
Buddhadeb Basu and Jibanananda Das, particularly in terms of symbolism, stream-of-consciousness, and
psychological introspection.

e  Western postmodernist ideas (Baudrillard, Derrida, and Barthes) found resonance in the works of Malay
Roy Choudhury and Nabarun Bhattacharya, especially in their use of intertextuality, linguistic play, and
self-referential poetry.

e Bengali folk traditions and classical Sanskrit poetics also shaped modernist and postmodernist
experimentation, leading to unique poetic hybrids that blended tradition with innovation.

By mapping these global-local literary intersections, the study will position Bengali poetry within a larger
transnational discourse, showing how Bengali modernist and postmodernist poets simultaneously borrowed from
and subverted Western poetic norms.

5.4 Bridging Formalism and Experimentalism: Understanding Poetic Shifts in Bengali Literary History
By analysing poetic form as an evolving entity, this study will:
e  Offer a structural framework for understanding how Bengali poetry evolved from the formalist discipline of
modernism to the experimental freedom of postmodernism.
o ldentify key transitional figures (e.g., Sunil Gangopadhyay) who blurred the lines between modernist
structure and postmodernist deconstruction.
e Demonstrate that modernist and postmodernist poetry do not exist in binary opposition, but rather form part
of a continuum of poetic innovation.
e Provide a model for future studies in Bengali poetics, emphasizing form as a primary tool of literary
transformation.
This research will contribute to literary scholarship by offering a new lens for Analysing poetic shifts, ensuring that
form is not treated as secondary to content, but as an essential component of literary evolution.
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Conclusion: A Technical Yet Compelling Exploration of Bengali Poetic Innovation

By focusing exclusively on poetic structure, this study avoids broad thematic generalizations, ensuring a technical
yet compelling investigation into how form itself became a battleground for artistic transformation.

The findings will have far-reaching implications for the study of Bengali poetry, demonstrating that form is just as
revolutionary as content in shaping literary movements. This research will be valuable not only for literary critics
and scholars of Bengali poetry, but also for poets, linguists, and cultural historians interested in how aesthetic shifts
reflect deeper artistic and intellectual transformations.

Ultimately, this study will redefine our understanding of Bengali modernism and postmodernism, proving that
poetic structure is not a passive element of literary expression, but an active force that shapes the very essence of
artistic creation.

6. Conclusion

6.1 The Structural Shift: Beyond Thematic Evolution

The transition from modernism to postmodernism in Bengali poetry is not merely a change in themes or subject
matter, but rather a profound structural and aesthetic transformation. This shift represents a fundamental rupture in
poetic form, meter, syntax, and textual composition, marking a break from the disciplined introspection of modernist
poetry to the playful, chaotic, and often disruptive tendencies of postmodernist verse. By focusing on poetic
structure rather than solely thematic concerns, this study demonstrates how form itself serves as a battleground for
artistic and intellectual experimentation.

Modernist poets such as Jibanananda Das, Buddhadeb Basu, and Sunil Gangopadhyay maintained a sense of order
and metrical integrity, even while exploring alienation, existential dilemmas, and fragmented consciousness. In
contrast, postmodernist poets, particularly those from the Hungry Generation and Krittibas movements, deliberately
deconstructed literary conventions, introducing abrupt lineation, free verse, intertextual disruptions, and
unpredictable syntactical shifts. This transformation is not just a stylistic innovation but a reflection of broader
intellectual currents, such as poststructuralism, deconstruction, and the rejection of grand literary narratives.

6.2 Poetic Form as a Reflection of Literary Disruptions
By dissecting poetic structure, fragmentation, and intertextuality, this study reveals how Bengali poetry underwent a
radical reconfiguration in response to socio-cultural, philosophical, and artistic upheavals. The findings suggest that:
e Modernist Bengali poets sought coherence despite existential doubt, using metaphor, symbolism, and
structured free verse to navigate the uncertainties of the human condition.
e Postmodernist poets rejected stability altogether, embracing linguistic anarchy, collage techniques, and
irony to challenge notions of authorship and authority.
e Poetic fragmentation became a tool of resistance, symbolizing the dissolution of fixed identities, historical
meta-narratives, and rigid literary hierarchies.
This research thus highlights that the shift from modernism to postmodernism is best understood not just through
philosophy or content but through formal experimentation, where poetic form itself becomes the medium of
rebellion and reinvention.

6.3 Contribution to Literary Scholarship and Experimental Aesthetics
This study contributes to a broader understanding of poetic modernity by:
e Bridging the gap between modernist and postmodernist poetics, situating Bengali poetry within the larger
global trajectory of literary experimentation.
e Demonstrating that poetic movements are not just stylistic choices but deeply embedded within cultural and
philosophical discourses.
e Providing a framework for Analysing structural disruptions in poetry, offering a technical and comparative
approach that can be applied to future literary studies.
e Challenging conventional interpretations of Bengali modernism and postmodernism, emphasizing that their
distinctions lie not only in ideology but in form and execution.
By focusing on poetic architecture rather than broad thematic explorations, this research offers a refined, technical,
and compelling analysis of how poetic structure itself becomes a site of artistic consciousness and cultural
transformation.
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