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Abstract

The concept of geopolitics is a combination of geography and politics. In compliance with Oxford, geopolitics is
“politics, especially international relations, as influenced by geographical factors. Popular geopolitics is one of its
various classifications. Popular geopolitics is basically the way in which people are associated with an dominating
ideology through movies, songs, newspapers, books, literary works, cartoons, pictures and other similar mediums or
the way in which the ideology propagated by these media is persuaded in the minds of people is known as popular
geopolitics. The circulation of book of writing is limited to a certain class of people, whereas cinema can reach all
classes of people in all societies. The tendency to use cinema as a medium to get people accustomed to influential
ideologies observed all over the world. It has been seen in the earliest stages of the history of Hollywood cinema,
even in the silence era. The number of such movies indicating protection of national interest has skyrocketed,
especially since the infamous 9/11 attacks. In India too, since independence, there have been attempts to portray the
country's contemporary situation through various movies. The number of such patriotic movies has increased
rapidly in India since the shocking 26/11 attacks. Contributory role of government in making such films one after
another cannot be denied. The impact of such films on the public has been widespread, even in the exercise of the
right to vote people have been influenced by them. Ruling political parties are benefiting from these. The following
article attempts to present this statement by analysing the various scenarios and dialogues of such a Bollywood
cinema in a contemporary context.
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Klaus Dodds ©1F ‘Geopolitics : A Very Short Introduction’” (% NEEER ‘Popular
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geopolitics considers films, magazines, televisions, the internet and radio and the way in which they
contribute to the circular of geographical images and representation of territory, resources and identity.”
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FE 91 Tl To@ Jod APES U FEI  FIMANSH ©I¥F Ramachandra Guha JTEIRA
“feature films are the great popular Passion Of India cutting across the social the device of
caste, class, religion, gender and language.”(India after Gandhi)
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“The production of Indian identity is domestic Dramas post 1990 have moved

remarkably consistently towards the construction of Monolithic Indian identity that is
Hindu  wealthy and supports a conservative patriarchy“ (Dreaming the Nation:

domestic dramas in Hindi films post 1990s) ®iwd 42 I [ACE 36 M@ e @
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belong here and they are losing faith in us, then that is the terrorist organization’s

biggest success and our biggest failure.”

A 936 oA FAT TE TG G AP Sxaie 8 widgse agaer
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